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Manhasset-Great Neck 
Camera Club

2014 Calendar Year

February 24 (see below)
March 10* (see below), 24

April 21*, 28
May 12*, 19 (Best of Year 2014)

June 13, End of Year Dinner
*Competitive evening
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President’s Letter
Just a quick note to bring you up to date. I am in a recovery 
and rehabilitation period after spinal surgery. Thank you all 
for the many get well wishes that I have received.

On behalf of the club I want to give a Special Thanks to all who 
have stepped up to keep OUR club functioning on a high level.
Hope to see you soon,

Monroe

President, MGNCC

Judge for March 10: Mike direnzo
Mike DiRenzo is a retired 6th Grade English and Science teacher.  He is the current President of the PFLI and the former 
President of the Huntington Camera Club.  Mike has been on the PFLI All Star list several times and has won the Leonard Victor 
Award three times and has scored four 27s in PFLI competitions.  He has also received a Gold Medal from the Photographic 
Society of America.

Recently Mike was awarded Best n Show in St. Joseph’s Hospital (Bethpage)2014 Photo Competition.;  Grand Prize 
Winner at the Gurwin Center (Commack) Annual Photo competition four times as well as a Residents’ Selection in 2011; 
PhotographyCorner.com Runner-up 2012 Photo of the Year;  Honorable Mention 2013 Freeport Library Juried Competition;  
Acceptance – Alex Ferrone Gallery “Music in Photography” Competition 2014; Honorable Mention - “Illusions” Juried 
competition Huntington Arts Council 2009; Grand Prize Huntington Tulip Festival 2009 Photo Contest

When judging Mike considers the immediate impact that an image has and its ability to catch the viewers eye and draw him/her 
in.  Things I look for are the use of the rule of thirds and composition, and is the photo sharp where it needs to be and soft where 
it should be.  In other words how has the artist used Depth of Feild to his/her advantage.  Good use of shadows and lines are 
important as are contrast and the image’s ability to tell a story.   6 =  Needs work; 7 =  Good; 8 =  Very Good; 9 =  Exceptional

In the last 20 years, Dere 
has travelled to many exotic 
places to get incredible wild-
life photographs. His favorite 
place is Yellowsone National 
Park, but his travels include 
Africa, Alaska, Ecuador, 
the Galapagos and many 
other locales in Canada and 
Western U.S.

Join us as he shares some of 
his wildlife photography, tips 
and adventures.

February 24 at 7:00 p.m. 
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Dale and Suzan Goldstein have been into Photography since the late 
1970’s while in college. Suzan was involved in the creative world at 
Hofstra University.  She wrote poems but could not draw to save her life.  
Photography seemed a way to create, and she did appear to have some 
skill in it.  Both Suzan and Dale attended photo workshops with their 
father and acted as models for each other. Their main interests are people 
photography, travel, & nature They try to make their photos creative as 
well as beautiful and even when this does not work they always hope that 
they tell stories of their own. Suzan is now also involved in the growing 
and displaying of Dahlias and loves to photograph them.  She does some 

judging and hands on workshops photographing with Mylar 
and other table top photography.

Suzan won the Leonard Victor Color Slide “B” 
in 1985; and 2 ‘Slides of the Year’ at Long Island 
Camera Club, “B.” Slide of the Year “A” in Great 
Neck 3 years, 1st in Salon, PFLI.

Suzan and Dale have been members of what 
is now known as the Manhasset Great Neck 
Camera Club for over 20 years & were members 
of the Long Island Camera Club 10 years prior to that.  
They have held a number of positions in the PFLI, and 
PSA. Suzan was delegate to PFLI for the Manhasset Great 
Neck Camera Club & is currently a member of Board. 
Suzan and Dale are co-chairs of the Light Box Committee, 
choosing slides for PFLI and PSA Interclub Competition 

and the PSA Creative Competition. They have both received an 
Associate PSA, Associate & Fellow of PFLI, and were elected to the 
“Artist Federation International de L’Art Photographique.”

Focus on . . . 
Dale & Suzan Goldstein

Clockwise from top right:  Suzan Goldstein: Zebra, Swirling 
Flower, Smiling Model, Smile, Bison; Dale Goldstein: Model and 
Blue, Owl, Pink Silhouette, Waterfall, Portrait of Redhead



Manhasset-Great Neck Camera Club Color Wheel February 2014 Page 3

Notes from George

Over the past few issues I have written about a number 
of different views of mine, all relating to the concepts of 
photography. In this issue I would like to address a topic 
a bit more technical yet one in which most all competing 
members have an interest. That is...Judging.

It is important for us all to understand initially that 
judging is not a science and may in fact be subject to 
personal biases and preferences. A judge must minimize 
those biases and try, as hard as it may be, to be consistent 
and objective. A good judge does this. But as many of you 
think, there are few “good judges” who agree  with our 
personal views. And that is a major part of the problem.

To be a “good judge” there are several factors to consider 
when reviewing a photograph. There are the clearly 
technical aspects of a photograph, including exposure, 

sharpness, depth of field, color and tonal renditions, 
contrast and lighting. Too, subject matter is considered, as 
is the composition and lighting of a subject. A judge must 
take all this into account, and quickly, in his or her view, 
to render a score.

We have in so many instances heard judges say things 
like “I don’t like....” or “oh no not another..(fill in the 
blank). Really good judges never do this, offer their own 
biases or personal preferences in judging. They remain 

objective and, in many cases, remarkably informative 
and instructional. The problem with that is that we, 
as photographers, have our own view of what our 
photographs are worth in the competitive world and 
scoring in particular. And we typically think the judge is 
wrong not to appreciate our work like we do. And so we 
tend to criticize the efforts by a judge no matter how fair 
or informative they may be.

We need to understand that those people who do judge, 
have willingly and purposefully, taken  on the burden of 
judging (the fees are small in most all cases so it is not the 
money) and are also willing to absorb the negative feelings 
that do pervade the judging arena. Yet, unlike many 
camera club members, they stepped up to do a job. Most 
clubs are burdened by a membership, fairly large in some 
cases, where less than 5% of the membership are active 
and the balance do not contribute to the success of the 
club yet complain about the “scores”.

My view is that members need to listen closely to what 
a judge says about our photos. They may have a good 
critique and make some references to things in our photos 
that may benefit us in other photos down the line. We 
do not have to agree with all they say but we should give 
them the benefit of the doubt  and listen to what they 
say. Maybe, just maybe,  
we can find one comment 
that truly does help us. 
Remember not all judges 
are good, and not  all 
judges are bad. We need 
to listen to what they say 
rather than be so quick 
to complain about them. 
Think of what you would 
do if you were to judge?

George V. Novello

Happy February Birthdays
George Adler, George Pandelakis, 
Charles Rusciano, Ron Sagerman,

 Maria Sicuranza, Marie Torrisi
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DIGITAL SCORES
Class Total # NAME
 Score
A 98 12 Gerald Appel
A 98 12 Phyllis Goodfriend
A 96 12 Linda Russo
A 94 12 Monroe Halpern
A 94 12 Arlene Lancetta
A 92 12 Haig R. Hachadoorian
A 92 12 Sheldon Pollack
A 92 12 Irwin Zuckerman
A 77 10 Allen Michelson
A 76 10 George Novello
A 73 10 Barbara Field
A 62 8 James Pelzer
A 50 7 George Pandelakis
A 30 4 Charles Rusciano
A 14 2 Harvey Levine

B 93 12 Colomba Spigner
B 92 12 Richard Halpern
B 91 12 Eric Alliger
B 90 12 Brian Butensky
B 89 12 Ronny Hachadoorian
B 88 12 Kitty Dadi
B 85 12 Sandy Glasser
B 85 12 Arthur Laxer
B 84 12 Carl Friedman
B 83 10 Linda Abrams
B 83 12 Robert Ebenau
B 80 12 Janet Susin
B 74 11 Naomi Mankowitz
B 71 10 Julie Weissman
B 58 8 Pat Grace
B 54 8 Rose Tracey
B 46 6 Roseann Michelson
B 23 3 Marcie Katcher
B 7 1 David Levin

COLOR PRINT SCORES
Class Total # NAME
 Score
A 100 12 Gerald Appel
A 96 12 Arlene Lancetta
A 96 12 Harvey Levine
A 95 12 Ronald Sagerman
A 79 10 Monroe Halpern
A 70 10 Murray Leff
A 48 6 George Pandelakis
A 42 6 Seymour Roth
A 31 4 Joe Vigilis

B 95 12 Richard Halpern
B 92 12 Sandy Glasser
B 91 12 George Adler
B 85 11 Carl Friedman
B 82 11 Naomi Mankowitz
B 73 11 Sy Reinhardt
B 25 3 Julie Weissman
B 24 3 Rose Tracey
B 23 3 Selma Roth
B 14 2 Ed Kilcheski
B 12 2 Dawn Steinberg

BLACK & WHITE PRINT SCORES
Class Total # NAME
 Score
A 100 12 Ronald Sagerman
A 92 12 Arlene Lancetta
A 85 12 Murray Leff
A 92 11 Gerald Appell
A 45 6 George Pandelakis
A 32 4 Joe Vigilis
A 23 3 Seymour Roth
A 16 2 Monroe Halpern

B 94 12 Sandy Glasser
B 69 9 Carl Friedman
B 29 4 Sy Reinhardt
B 23 3 George Adler
B 17 2 Lloyd Kaufman
B 17 2 Dawn Steinberg
B 16 2 Naomi Mankowitz
B 7 1 Ed Kilcheski

BWA Murray Leff Misty Dawn 21
BWA Gerald Appel Nude Wih Robe  23
BWA Ronald Sagerman Eye On You 25
   Total   69 
CPA Ronald Sagerman Pastels  21
CPA Arlene Lancetta Jack 21
CPA Murray Leff Romeo O Romeo  22
CPA Gerald Appel Youth Of Cuba  22

CPA Harvey Levine Another Baboon 24
   Total   110 
 CPAII Monroe Halpern Blue And White  23
   Total   23 
 CPB George Adler Lake Louise  21
 CPB Richard Halpern Flower 9 21
 CPB Sandy Glasser Old Church 22
 CPB Sandy Glasser Cuba Model 1  23
   Total   87

PFLI Scores for Manhasset-Great Neck for December
 Judges - Richard Witkover - Harry Loud - Alan Agdern



Clockwise from top left: January Snow by Janet Susin,  Winter Blues by Colomba Spigner, 
Evening in Paris by Rose Tracey, Last Stop by Art Laxer, Revel Escalator by Monroe Halpern, 
Blue Lagoon by Linda Russo
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Clockwise from top left: 
Havana Woman by Sandy Glasser, 
Ring Bearer Cuteness by Kitty Dadi, 
Man of Rajasthan by Gerald Appel, 
In Flight by Arlene Lancetta, 
Duo in Red by Phyllis Goodfriend
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Clockwise from top left: I’m Watching by Eric Alliger,  Lion Cub - South 
Africa by Haig Hachadoorian, Miss Butterfly by Naomi Mankowitz, 
Mother and Child by Brian Butensky, A Family Resemblance by Linda 
Russo, Splish Splash by Irwin Zuckerman, 
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Save the date: 

Friday, June 13
for our End of Year Dinner

See your friends 
and make some new ones.

Celebrate the end of a 
creative and productive year 
with good company, good food, 
good cheer and awards.

Stay tuned for details . . .



10 Most Common Mistakes in Landscape 
Photography – and How to Overcome Them

A Post By: Anne McKinnell 
(for full article and illustrations, go to: http://digital-photogra-
phy-school.com/10-common-mistakes-landscape-photography

If you’re serious about landscape photography, it won’t take you 
very long to realize the fundamental problem of the craft: not 
every landscape that catches your eye will easily translate into a 
compelling photograph.

When we experience a place, the smells, sounds, the warmth or 
chill in the air, and our own emotions combine to give us an over-
all impression. Our job as photographers is translate that overall 
impression into a photograph.

Every landscape photo needs to be carefully crafted with the final 
image in mind.

There are many problems we run into along the way that can pre-
vent our overall impression of a scene from shining through in the 
final image. The following are the most common traps to expect, 
and how you can avoid them.

1. Crooked Horizons
Most landscape photos will feature the horizon – a dead giveaway 
to the picture’s overall perspective. That means that if the line 
dividing land and sky is not perfectly straight across, the whole 
picture looks totally out of whack. 

2. Eye-level Perspective
Most people photograph from an eye-level standing position 
producing photos that look as you would expect to see things if 
you were there. For a more interesting composition, try climbing 
on top of something, or getting close to the ground to achieve a 
different point of view.

3. Empty Skies
Without clouds, birds, or some other interesting feature, empty 
skies can turn out pretty flat and boring in a photo. Try to com-
pose your picture with something interesting in the sky. If there 
is nothing interesting to show, raise your horizon line to the top 
third of the image to minimize how much space the sky occupies 
in the frame.

4. Hand Shake Blur
A blurry photograph loses almost all of its impact. Either use a tri-
pod or use a fast shutter speed combined with image stabilization.
When it comes to landscapes, securing your camera onto a sturdy 
tripod will always yield better results. Even if you’re using short 
exposures, a tripod will allow you to compose your shot more 
precisely and lock its position into place while you shoot.

5. No Focal Point
Skies and mountains are lovely, but a picture can’t be all back-
ground. Your photo needs a focal point to hold the viewer’s inter-
est. This can be anything – an interesting tree, a boat, a pier, a log 
– but no landscape photo is complete without a main subject.

6. Cluttered Backgrounds
The opposite also applies – be careful not to focus too much on 
the subject and forget about how the background comes togeth-
er. Pay attention to what is behind your main subject. If the 
background elements don’t add to the composition remove them 

if possible. Be careful that you have separation between each ele-
ment, and don’t let them visually blend together (ie. two or more 
trees merging into a greenish blob). This is especially problematic 
when the objects are backlit or silhouetted.

7. Poor Lighting
When you rely on the sun to light your shots, you’ll find that 
some days the weather just doesn’t cooperate. Grey, cloudy days 
will give you muted, washed-out colours and not much in the way 
of shadows or contrast. Extremely sunny days might do just the 
opposite. Carefully consider the lighting conditions on your scene 
before you decide how to approach it.

    If the sun is out, position it to one side of the camera to take 
advantage of the shadows and textures created by sidelight.
    If the sun is in front of the lens, your scene will be backlit and 
you can make some dramatic silhouettes.
    If the sun is behind you photographing the scene will be more 
difficult because the direct light will make the scene appear flat. 
Consider changing direction.
    If there is no sun and the sky is white, use the soft lighting 
conditions to make close-ups.

8. Underexposing
If the sky is overly bright (say, in the middle of the day), it can 
confuse the camera’s light meter, which will try to compensate by 
underexposing the rest of the image, resulting in a dark fore-
ground. If this happens, use the exposure compensation to turn up 
the brightness, but not so much that the sky becomes blown out 
(turns white).

If you’re having this problem, try re-composing your image to 
include a darker area of the sky. This type of scene is a good time 
to use a graduated neutral density filter. These filters are dark on 
the top and clear on the bottom. You place it in front of your lens 
to darken the top half of the image and even out the exposure.

9. Hot Spots and Blown Out Highlights
It’s not just the sky that can blow out, though – a hot sun can 
cause glare on many surfaces. Watch your scene for bright spots 
caused by reflections or excess sunlight. Most cameras have a 
“highlight warning” viewing mode on the image preview which 
will show any pixels that have turned pure white. If you have 
blown out highlights, use the exposure compensation to reduce 
the exposure slightly until they are gone.

10. Lack of Dimension
Even though a photo is a two-dimensional image, a strong land-
scape composition gives the illusion of depth. When you’re setting 
up your shot, make sure to populate the frame in the foreground, 
mid-ground, and background.

When you are learning photography it can be hard to critique 
your own work and understand how to improve. After your next 
photo shoot, examine your images for these problems so you can 
avoid them next time. Looking at each of your images with a crit-
ical eye and considering how they could be improved will quickly 
improve your artistic eye and make you a better photographer.
Read more from our Tips & Tutorials category.

Anne McKinnell is a photographer, writer and nomad. She lives in an 
RV and travels around North America photographing beautiful places 
and writing about travel, photography, and how changing your life is 
not as scary as it seems. You can read about her adventures on her blog 
and be sure to check out her free photography eBooks.
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2013-2014 Executive Board
President Monroe Halpern
Vice President Haig Hachadoorian
Vice President George Novello
Vice President Irwin Zuckerman
Editorial Vice President Naomi Mankowitz
Vice President of  Library Affairs James Pelzer
Treasurer Allen Michelson
Recording Secretary Michael Zuller
Member at large Gerald Appel

Board of  Directors
Program Chair George Novello
Rules Committee Chair Monroe Halpern
Hospitality Chair Haig Hachadoorian
Field Trip Coordinators Harvey Levine
 Charles Rusciano
PFLI Delegates Suzan Goldstein
 Dale Goldstein
Competition Chair Judith Boverman 
 Irwin Zuckerman

1st Immediate Past President George Novello
2nd Immediate Past President Judith Boverman
3rd Immediate Past President John Siegel
4th Immediate Past President Dorothy Mevorah

Fellows Of  The Great Neck 
Camera Club

*Eric Kahn, APSA, APFLI
*Herbert Goldschmidt
 Jim Pion, AMC, FMC

Joseph Boverman
*Sidney Goldstein, FPSA, FPFLI

Gerald Appel
* Deceased

 

Honorary Member
Muriel Turk

PHOTOSHOP 
LESSONS

Jan Altes
Call 718-224-0035

or
917-592-8259

CAMERA COLLECTOR
WANTS TO BUY

QUALITY CAMERAS,
ACCESSORIES,

PHOTOGRAPHIC LITERATURE
One or a collection

DANIEL ZIRINSKY
Member Great Neck Camera Club since 1980

International Center of Photography
Life Member Photographic Society of America

(516) 466-6111  Fax: (516) 466-2859
Email: camrabug@optonline.net

Collect calls accepted

NEPTUNE PHOTO
PHOTOGRAPHIC ..... SPECIALISTS

On-Site Digital Processing Lab
Prints and Enlargements from slides, negatives and digital media  

same day .. slide processing

Discount prices - trade-ins welcome
Large selection of new and used equipment

Cameras - Camcorders - Professional Films - Framing
Telescopes - Binoculars - Darkroom - Books

130 Seventh Street • Garden City, NY 11530
Tel: (516) 741-4484 • Toll Free (800) 955-1110

M-Th 8:30 - 5:45 p.m.  •  Fri 8:30 -7 • Sat 9:00 - 5:45
www.neptune.com

The Great Neck Camera Club
Founded December 1951, Incorporated May 1965

Manhasset-Great Neck Camera Club
Merged September 2011

Webmaster Janina Krach


